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PABOYASA TIPOTPAMMA JJUCHUITJINHBI

1. IIOACHUTEJBHASA 3AIIMCKA

1.1. IIEU ¥ 3AJTAYA JTUCHUILIUHBI

IIpeomem nucuumubl «Jluteparypa BennkoOputanumy - UCTOpUS JTUTEPATYPHI CTPAHBI
OCHOBHOTO  f3bIKa (QHIVIMICKOr0), a MMEHHO, WCTOpUA JIUTepaTypbl AHIIUU C
JPEBHEAHTIIMICKOTO MEPHOJa 10 COBPEMEHHOCTH.

L]eny AMCIUIUIMHBI - COCTABUTH SICHOE MIPEICTABICHHUE O NIEPUOIAaX PA3BUTHSI AHTJIMHCKON
JUTEPAaTyppl B CBSI3W C PA3BUTUEM AaHIJIMICKOro s3blKa (JIpPEBHEAHIVIMICKUI IHEpuon,
CPEIHECAHTIIUHUCKHUI TEeproJI, PaHHUN COBpEeMEHHBIN mneproa, HoBoe Bpems); MO3HAKOMUTHCS C
(dopmMHpoBaHUEM 310Ca, JTUPUKHU, TPAMBI, CTAHOBICHUEM OCHOBHBIX JIMTEPATYpPHBIX KAHPOB U
CTWJIEH U T.J.

3a0auu: 0OCBOUTH UCTOPUKO-JIUTEPATYPHBIE (PAKTHl U CHOPMHUPOBATH YCTOMUMBBIC 3HAHUS
CTpaTeruii aHajau3a UHOA3BIYHOTO XY 0KECTBEHHOIO TEKCTA;

BBISIBUTH OCHOBHBIE HAllMOHAJIbHBIE OCOOCHHOCTH Pa3BUTHUSl aHTIHMICKON JHUTEPaTyphl B
CBSI3U C KYJIbTYPHO-UCTOPUYECKUM KOHTEKCTOM;

MTO3HAKOMUTBCS C BOBMOKHBIMU CTPATETUAMU aHAJIM3a KIIFOUEBBIX TEKCTOB;

pPa3BUTh YMEHHE aJ€KBATHO MHTEPIPETUPOBATH XYJA0KECTBEHHbIE TEKCThI, OTHOCSIIIHECS
K pa3HbIM UCTOPUYECKUM MEPUOJIaM U CTUIISM;

Pa3BUTh HaBBIK KOMMEHTHUPOBAHMS XYA0KECTBEHHOTO TEKCTA HA aHTJIMHCKOM S3bIKE;

pa3BUTh HABBIK CpPAaBHUTEIbHO-CTWJIMCTUYECKOTO aHajiu3a TEKCTa B OpHUTHMHAJE B
COOTHECEHHH €T0 C TIEPEBOIOM /aMH Ha PYCCKHI A3BIK.

1.2. ®OPMUPYEMBIE KOMIIETEHIIUMU, COOTHECEHHBIE C INNIAHUPYEMbBIMUA
PE3YJbTATAMM OBYUYEHMUS IO AUCHUILTUHE

Konsl Coaepixkanue KoMIeTeHUM Ilepeyenb MIaHUPYEMbIX
KOMIIeTeHIHu® pe3yJibTaToB 00y4eHHs 0
JAUCIUIIJINHE
OIIK-4 CIOCOOHOCTh MPUMEHSITh 3HAHUS B 00J1aCTH 3HaTh. OCHOBHBIE ATAIbl JHHAMUKH
reorpaduy, HICTOPUH, TOTUTHIECKOH, JIMTEPATYPHOTO Mpolecca B AHIIINY B IIEPUOJ
SKOHOMHYECKOM, COIIMANBbHON M KYJIBTYPHOU )KU3HU ot V Beka 1o XXI cronerus;
CTpaHBI U3y4aeMOro 53bIKa, & TAKXKE 3HAHHUS O POJIH HCTOPUKO-TUTEpaTypHbIC (HaKTHI,
CTpaHBI M3y4aeMOT0 S3bIKa B PErHOHATIBHBIX U CHCTEMaTH3MPOBAHHbIE B COOTBETCTBHH C
r100aNbHBIX MOJUTHYECKHX MpoLieccax COBPEMEHHBIMU JINTEPATyPOBETIECKUMHU

TIOJIXOAaMH M CTPATETHsAMH aHAIH3a
MHOS3bIYHOTO XYI0’KECTBEHHOT'O TEKCTa;
OCHOBHBIE HallMOHAJILHBIE 0COOCHHOCTH
Pa3BUTHUS aHTJIMHCKON JINTEPaTyphl B CBA3U C
KYJIbTYPHO-UCTOPHUUECKUM KOHTEKCTOM.
YMeTh: aHaNM3UPOBATh KITIOYEBBIC TEKCTHI,
CPaBHUBATh UCXOJIHBIN JIUTEPATYPHBIA TEKCT
(opurHHAN) ¢ IEPEBOIOM /aMH) Ha PyCCKHUI
SI3BIK.

BJ'la)IeTL: HaBbBIKOM KOMMECHTHPOBaHUA
XYHAOXKECTBEHHOI'O TEKCTA HA AHTJIUACKOM
SA3BIKE.

T1IK-1 CIOCOOHOCTh MPOBOIUTH JIMHTBUCTUYECKHUI aHATIN3 3HaTh: OCHOBHBIE JTAIIbl AUHAMUKU
TEKCTa/IUCKYPCa Ha OCHOBE CHCTEMHBIX 3HAHHI JUTEPaTYPHOTO Ipolecca B AHIIIMU B IEPUOLT
COBPEMEHHOTI'0 3Tara U UCTOPUU Pa3BUTUS ot V Beka 10 XXI cronerus;

1 Kogpl KOMNEeTeHUNn B Ta6n14u,e COOTBETCTBYHT KOAaM, yKa3aHHbIM OnA OaHHOW ONCLMNIUHLI B y‘-le6HOM nnaHe

Habopa 2019 r.; dopMynupoBkKM komneTeHumii cooTBeTcTBytoT POC BO.




U3y4aeMBbIX S3BIKOB OCHOBHBIE HallMOHAJIbHBIE OCOOEHHOCTH
pa3BUTHUS AHIVIMHCKOM JIUTEPATYPhI B CBA3U C
KyJIbTYyPHO-HCTOPUUECKUM KOHTEKCTOM.
YMeTh: aHaMM3UPOBATh KIIOUEBBIE TEKCTHI;
CpaBHHMBATh UCXOJHBII IUTEPATYPHBIA TEKCT
(opuruHaI) C IEPEBOJIOM /aM1) Ha PYCCKHI
SI3BIK.

Buagerb: HaBBIKOM KOMMEHTUPOBAHUS
XYI0XKECTBEHHBIX TEKCTOB, OTHOCAIINXCS K
Pa3sHBIM UCTOPHUYECKUM TIEPUOIAM U CTHIISIM,
HA aHIJIMHACKOM SI3BIKE.

1.3. MECTO JUCIHMILTIUHBI B CTPYKTYPE OBPA3OBATEJIbLHOM TPOT'PAMMBI

Hucuumnnuna «JIuteparypa BennkoOputanuu» BXOAUT B BapUATHUBHYIO 4acTh y4eOHOTO
wiana crenuanbHocTH 45.05.01. [TepeBon u nepeBogoBeneHue. JlaHHash TUCIUTUITMHA YUTACTCS
Ha aHTJIMKACKOM si3bIke Kadenpoit Teopuu u npaktukud nepeBoga UOU PITY B 5-M u 6-m
CEMECTpax TPETHETO Kypca.

Jljis yCHenmHoro OCBOCHHsI MaTepuaa CTYACHT JI0JDKEH OMUPATHCS HA 3HAHUS, YMEHUS U
HaBbIKM, IIOJIy4EHHbIE B pamkKax KypcoB «BceoOmas wucropusi», «Mcropus nepBoro
WHOCTPAaHHOTO S3bIKa U BBEJIEHHUE B CHEI(UIONOTHIO: AHTIUICKUN S3BIK», a Takke
«[IpakTyecknii Kypc €pBOro HHOCTPAHHOTI'O S3BIKa.

[TockonbKy Kypc 4MTaeTcs Ha aHTJIUHCKOM fI3bIKE, OHA MPEAINoiaraeT OOJbIION 00beM
CaMOCTOSITENIbHOM ~ paboOThl ¢ HAy4YHOM JMTEpPaTypod IO HCTOPUHM JUTEpaTyphl AHIVIMK U
00JbIION 00BEM UTEHUS XY10)KECTBEHHBIX TEKCTOB Ha aHTJIMHCKOM SI3BIKE.

2. CTPYKTYPA JUCLMIIMHBI

OO6m1ast Tpy10EMKOCTh TUCIMIUIUHBI COCTABISET 4 3.€., 144 4., B TOM unclie KOHTaKTHas
paboTa 00yJaronmxcs ¢ mpenojiaparesieM 56 4., caMocTosTeNbHas paboTta o0yyaronuxcs 88 u.

Bunsl yueOHoI paboThI
(B "acax)
KOHTAKTHasl

®opMmBbI
TEKYIIETO
KOHTPOJIS
yCIIEBAEMOCTH,
dbopma
IIPOMEKYTOUHON
aTTeCTaIuu (no
cemecmpam)

No Paznen
o/ JTACIIUTLIINHBI/ TEMBI

UlaGoparopHbie
IIpomexyTou-

Hasi aTTECTaIUs
CamocTosTenb-
Hasi paboTa

[IpakTrueckue
BaHATHUS

Cemectp
Ulexrun
CeMuHap
RAHITIAI

5 1 oOmmas
JTUCKYCCHH TIO
TeMe JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOMOJIHUTEILHBIE
BOMPOCHI, aHAITN3
TIPUMEPOB

Pazoen 1

5 1 2 5 o0mmas
JTUCKYCCHH IO
TeMe JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIOJIHUTEILHBIE

Pazoen 2




BOIPOCHI, aHAIIU3
IPUMEPOB

Pazoen 3

oOmras
JTUCKYCCHH TIO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IOIOJHUTEIbLHBIE
BOIIPOCHI, aHAJTU3
MIPUMEPOB

Pazoen 4

oOmras
JTUCKYCCHH TIO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IOIOJHUTEIbLHBIE
BOIIPOCHI, aHAJIU3
IPUMEPOB

Pazoen 5

oOmras
JTUCKYCCHH IO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIIOJIHUTEILHBIE
OIPOCHI, AaHAIU3
IPUMEPOB

Pazoen 6

oOmras
JTUCKYCCHH TIO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIIOJIHUTEILHBIE
BOTIPOCHI, aHATTU3
TIPUMEPOB
«AHTEPECHBIX)
TEKCTOB

Pazoen 7

aHaJlu3 TUIIOB
TEKCTOB,
JUCKYCCHH T10
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 8

aHaJIN3 TEKCTOB,
AUCKYCCHUH I10
TeMe, YCTHBIC
OTBETHI Ha
BOIIPOCHI.

Pazoen 9

aHaJln3 TEKCTOB,
JUCKYCCHH T10
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.




Pazoen 10

aHaJIu3 TEKCTOB,
JIUCKYCCHUU T10
TeME, YCTHBIE
OTBETHI Ha
BOMPOCHI.

Pazoen 11

aHaJIu3 TEKCTOB,
JMCKYCCHH IO
TEME, YCTHbIE
OTBETHI Ha
BOIIPOCHI.

Pazoen 12

aHaJIu3 TEKCTOB,
JIUCKYCCHUU T10
TeME, YCTHBIE
OTBETHI HA
BOMPOCHI.

Pazoen 13

aHaJIN3 TEKCTOB,
JIMCKYCCHHU IO
TeMe, YCTHbIE
OTBETHI Ha
BOIPOCHI.

Pazoen 14

oOmras
JTUCKYCCHH IO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIIOJIHUTEILHBIE
BOIIPOCHI, aHAJIU3
IPUMEPOB

Pazoen 15

aHaJIN3 TEKCTOB,
AUCKYCCHH I10
TeMe, YCTHBIE
OTBEThI Ha
BOITPOCHI.

Pazoen 16

aHaJlu3 TEKCTOB,
JMCKYCCHH T10
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 17

ob1as
JTMCKYCCHH TI0
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
JIOIIOJTHUTEIbHEIE
BOTIPOCHI, aHATU3
MIPUMEPOB

Pazoen 18

oOmras
JTUCKYCCHUH TIO
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JOMOJHUTEIbLHBIE




BOIPOCHI, aHAIIU3
IPUMEPOB

Pazoen 19 6 1 1

2 oOmras
JTUCKYCCHH TIO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IOIOJHUTEIbLHBIE
BOIIPOCHI, aHAJTU3
MIPUMEPOB

Pazoen 20 6 1 1

2 oOmras
JTUCKYCCHH TIO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IOIMOJHUTEIbLHEIE
BOIIPOCHI, aHAJIU3
IPUMEPOB

3auem c oyernkotl

IK3AMEH No

18 ounemam

UTOTO: 20 |36

88

3. CONEPKAHME JUCIUATIINHBI

Ne HaumeHoBaHue pa3aeiia Conepmaﬂl/le
JUCIHUILIAHBI
1 | Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature On the importance of context in the Old English
Literature (OEL) studies
General features of Anglo-Saxon culture
The typology of OEL
Specific characteristics of Old English and Anglo-
Saxon poetic style
2 | Theme Two: Old English poetry the description of the text of Beowulf as surviving in
and Beowulf as a heroic epic: one MS, written about A.D. 1000; the narrative
the description of the text of discourse in Beowulf; its structure and theme;
Beowulf as surviving in one MS, interpretations of “Beowulf” (by J.R.R. Tolkien,
written about A.D. 1000; Seanus Heaney etc.)
the narrative discourse in Beowulf;
its structure and theme.
3 | A Dream of the Cross (early 8" c.):
A Comment
4 | Bog People by Seamus Heaney as a | Reading and commenting on the collection of poems
Reminiscence of OE Alliterative by Seamus Heaney “the Bog People” (1972);
Verse identifying the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English Novel:




1500

Marie de France’s Lais

6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
8 | Early Modern English Literature The Shaping of the New Philosophic, Poetic and
Drama Discourse in the Context of Reformation and
Renaissance
The Genres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’ (C.S.Lewis)
and the Origins of the English
Sonnet
10 Elizabethan Poetry and
Drama
11 The Specificity and Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great
tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.
12 | The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne
13 | Fathers and Mothers of the English | Henry Fielding, as a Father of the English Novel,
Novel and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction
14 | The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism
15 | The Specificity of Keats’s
Romantic Discourse
16 | The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel
17 | English literature of the turn of the | New Women fiction

century (1890-1915)

the theory of literary impressionism
The Good Soldier by Ford Madox Ford as a
protomodernist text.




18 | English modernist writing amidst Virginia Woolf and Her Views on History
the Great War D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker
19 | Postmodernism, and the English Literature of Exhaustion (John Barth)
Literature of the 1970-90s Variations on Intertextuality (Fowles)
Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela
Carter)
20 | The Now of English Literature

4. OBPA3OBATEJBHBIE TEXHOJOT NN

HaumenoBanue Buabi Oo0pa3oBaTebHbIe
pasaena yY4eOHBIX 3aHATUH TeXHOJIOTHHU
Paznen |. The Jlekmust  1-2. The Cultural-historical | llpocnymmsanue nexkumm B
Cultural-historical Specificity of OIld English or Anglo- | 3anucw; JMCKYyCCHsSL  TIO
Specificity of Old Saxon Literature BOIIpOCaM JICKIIHOHHOTO
English or Anglo- MaTepuana,
Saxon Literature Cemunap 1. Tema: A Dream of the | Kommenruposanneii — ananus
Cross (early 81 ¢.): A Commentary TEKCT; COCTaBIICHUE
HUCTOPUYECKOTO rioccapus;
HPOCITyIIMBAaHUE ayIU03aIUCH
Pasznea 1. Old English | Jlekuus 3-4. The Typology of Old English | Cocrasnenue roccapus
poetry and Beowulf | poetry; Commenting on the fragments of | ucropuueckux — emuuun M
as a heroic epic “Beowulf” peanmuii; MPOCITYLINBAHUE
JPEBHEAHINIMICKUX TEKCTOB B
IIEPEBOIE  HA  COBPEMEHHBIN
AHITIMUCKUH SI3BIK B 3aIIUCU
Cemunap 2. Bog People by Seamus | KomvmenTupoBanHblii  aHamu3
Heaney as a Reminiscence of OE | rekcra; COCTaBIJICHHE
Alliterative Verse MCTOPHYECKOTO rJI0ccapusi;

IMPOCIYIIMBAHUEC ayJNO3aITuCHU

Paspen Ill. Middle
English Literature:
1100 — 1500. The ME
Origins  of the

English Novel: Marie
de France’s Lais

Jlexuus 5-6. Middle English Literature:
1100 — 1500. The ME Origins of the
English Novel: Marie de France’s Lais

AHanu3 KeHcoB; TUCKYCCHS IO
MaTepHajiaM CaMOCTOSTEIHLHOTO
aHau3a KENCoB

Cemunap 3. The Beginnings of the
English Novel in Middle English Poetry

AHanu3 KeHcoB; TUCKYCCHUS IO
MaTepuaiaM CaMOCTOSTEIHLHOTO
aHau3a KENCOB

Cemunap 4. Medieval anonymity vs a
poet’s identity.

AHanu3 KeHcoB; TUCKYCCHUS IO
MaTepHaiaM CaMOCTOSTEIHLHOTO
aHau3a KENCOB

Konrpoannas padora | Tect Nel. The typology of OE poetry, the | CamocrositenbHbIit aHam3
elegy, the heroic epic MaTepuana

Pasaen IV. Chaucer as | Jlekuust 5-6. Chaucer as ‘the father of [IpocnymuBanue JeKUMH B

‘the father of English | English Poetry’ 3aIMCH, JIMCKYCCHSL 110

Poetry’ BOIIpOCcaM JIEKIITUOHHOT O
marepuana

Cemunap 5. The productive ambiguity | Amamu3  crapogpaniry3ckoro

of Marie de France’s Lais as pieces of | Tekcta B mepesoae  Ha

COBPEMEHHBIN AHTTTHACKUI




HaumMmeHoBaHue
pa3aena

Buasbi
Y4eOHBIX 3aHATHI

Oo6pa3oBartesbHbIE
TEXHOJIOTHHA

medieval poetry

SI3BIK;  JUCKYCCHSI O  KOJax
CpeIHEBEKOBOM MEHTAJIbHOCTHU

Cemunap 6. The novelistic discourse
within Chaucer’s Canterbury Tales.

KomMmeHTHpOBaHHBIM  aHAIU3
TEKCTa; COCTaBJICHHE
HCTOPUYECKOTO rIoccapus;

MMpoCJIylIMBaHUC ayAauo3aliucCu
Ha CpeHHeaHFHHﬁCKOM SA3BIKEC

Cemunap 7. Middle English and a
possible impact on it of Chaucer’s
discourse.

KomMeHTHpOBaHHBIM  aHAIU3
TEKCTa; COCTaBJICHHE
HCTOPUYECKOTO rIoccapus;

IIPOCIYIIMBAHUEC ayAUO03aIlIuCH
Ha CpeHHeaHFHHﬁCKOM SA3BIKEC

Cemunap 8. Specifics of Chaucer’s
voice (i.e. the narrator’s discourse, the
knight’s and the wife of Bath’s modes
of discourse, their voices, the choice of
words, registers, straightforwardness of
expression, etc.).

KomMmeHTHpOBaHHBIM  aHAIU3
TEKCTa; COCTaBJICHHE
HCTOPUYECKOTO rioccapus;

NPOCIYLUIMBAHUE ayAHO3aHNCH
Ha CPEIHEAHTTIMICKOM S3bIKE

HUTtorosblii TecT Hamucanne »scce Ha 3amanHyio Temy; | CaMOCTOSTENHHBIN aHanu3

BBITIOJIHCHHUE TECTa I1I0 BCEM IIO3UIMUAM | MaTCpHajia

TJI0OCCAapUCB; pe3rome TEKCTa B

ayIro3anncu
Pasgen V. The | JJekuua 7. The Fifteenth-century ME | IlpocnymuBanne  nexuuu B
Fifteenth-century ME | Literature: Drama and Romance 3aIUCH; AUCKyCCUS  TIO
Literature: Drama and BOIIPOCaM JEKIIMOHHOTO
Romance Marepuaia
Pasnen VI. Early | Jlekuus 8. Early Modern English | pociymmBanue nexiuuu B
Modern English | Literature and the Shaping of the New | 3amucu; ANUCKyCCUsS  TIO
Literature and the | Philosophic, Poetic and Drama | Bonpocam JICKLIHOHHOTO
Shaping of the New | Discourse in the Context of | Marepuaia
Philosophic,  Poetic | Reformation and Renaissance: The
and Drama Discourse | Genres of Utopia, Sonnet, and Tragedy
in the Context of Cemunap 9. The ‘Drab Age’ | KoMMeHTHpOBaHHBIH  aHAIH3
Reformation and (C.S.Lewis) and the Origins of the | Texcra; COCTaBJIeHHE
Renaissance: The | English Sonnet MCTOPUYECKOTO TJI0CCapust;
Genres of Utopia, CPaBHHTEIbHBIH aHam3
Sonnet, and Tragedy COHETOB B OpWUTMHAJE U B

mepeBojie  (Ha UTAIBSHCKOM,
AHTITUHCKOM, PYCCKOM)

Pazxen VIl The | Cemunap 10. Elizabethan Poetry and | KommenTupoBanneii  ananms
Specificity and | Drama TEKCTa; COCTaBIICHHE
Dynamic of HUCTOPUYECKOIrO rnoccapmlv;
Shakespeare’s IIPOCMOTP SKpaHU3aluu
Discourse IEKCIHUPOBCKUX IbEC
Pa3xea VIII. The Jlekmust 9. The Neoclassical Poetry of | [lpocinymmBanue  nekuuu B
Eighteenth-century John Milton and Metaphysical Poetry of | 3amicu; IUCKYCCHA  TIO
Literary Styles and John Donne BOIpocam JICKLIHOHHOTO
the Metaphysical Marepuaia
Poetry of John Donne Cemunap 11. The Seventeenth-century KomMmeHTHpOBaHHEI  aHaW3




HaumeHoBaHue Buaebl Oo0pa3oBaTeJibHBIE
pa3zeia Y4eOHBIX 3aHATHI TEXHOJIOTHHU
Literary Styles and the Metaphysical TEKCTA; COCTaBIICHUE
Poetry of John Donne HUCTOPUYECKOTrO rjioccapus;
CPaBHUTEIbHBIN aHaITH3
OPUTHHAJIOB U MIEPEBOIOB
Jlexmmsa 10. The Works of Defoe, Swift, | IIpocaymmBanue  JeKIUH B
Paznen IX. The Age | Sterne, Fielding, Wollstonecraft et al 3aIlUCH; JMCKYyCCHUsL  TIO
of Enlightenment: BOIIPOCaM JIEKIIHOHHOTO
The Fathers and MaTepuasia
Mothers of the
English Novel
Pasgen X. The Great | Jleknus 11. The Expressive Theory of Art | IlpocaymuBanue  jekuuu B
Aesthetic Change (M. 3aITHCH; JUCKYCCHSL  TIO
H. Abrahms) and the BOIIpOCaM JIEKIMOHHOT O
Dynamic of English Marepuaja
romanticism Cemunap 12. The Specificity of Keats’s | KomvenTupoBanubiii  aHanms
Romantic Discourse. TEKCTa; COCTaBIICHHE
HCTOPUYECKOTO rIoccapus;
CpPaBHUTEIBHBIN aHaITH3
OpUIrnHAJIOB U IEPEBOAOB
Cemunap 13. The nineteenth-century KOMMEHTHPOBaHHBIH  aHaIu3
Pazpea XI. English | Victorian prose, publishing norms and | Texcra; COCTaBIICHHE
literature of the turn conventions and Dickens’s urban and HCTOPHYECKOTO IJI0CCapHs;
of the century (1890- | comic novel CPaBHUTENLHBIN aHau3
1915) OpUTHMHAJIOB U IEPEBOIOB
Cemunap 14. English modernist KOMMEHTHPOBAaHHBIN  aHANHU3
Pazmen XI1. English | writing amidst the Great War TEKCTa; COCTaBJICHHE
modernist writing and IJ10CCapusl; CaMOCTOSTENbHBIH
the Great War epeBosl
Pazgen XIII. Cemunap 15. Postmodernism, and the | KomvenTupoBannblii  ananu3
Postmodernism, and English Literature of the 1970-90s TEKCTa; COCTaBJICHHUE
the English Literature IJI0CCApUst;  CaMOCTOSTEIbHBIN
of the 1970-90s TIEPEBOJL
Cemunap 16. The Now of English | Kommentnposannbeii  ananus
Pazgen XIV. The Literature TEKCTa; COCTaBIICHHE
Now of English rjoccapusi;  CaMOCTOSITEbHBIN
Literature Tepesoa
IIpomeskyTouHas JK3amMeH VYuactue B «Kpyriom cromiey» -
aTrecTamus JIMCKYCCHH 110  COBPEMEHHOI

AHTJIMICKOM TUTEpaType

5. OIEHKA INIAHAPYEMBIX PE3YJIbTATOB OBYUEHUS

5.1. CUCTEMA OLIEHUBAHMSI




®opMa KOHTPOJIS Makc. KoJ1u4ecTBO 0aJJI0B
3a oxny Bcero
padorty
Texymuil KOHTPOJIb:
- onpoc 5 6annos 30 6annos
- yyacmue 8 OUCKYCCUU HA ceMunape |5 6annos 10 b6annos
- KoHmpoavbHas paboma (memwl 1-3) 10 6annos 10 6annos
- KoHmpoavHas paboma (memwl 4-5) 10 6annos |10 6annos
[TpomMexyTodHast aTTecTalus 40 6annos
8 (hopme Kpyanoeo cmona
HToro 3a 2-ii cemecTp 100 6annos
3auem c oyemnkoti

[Tonmy4eHHBI COBOKYIHBIN pe3yabTaT KOHBEPTHPYETCS B TPATUIIMOHHYIO KAy OLIEHOK U B
mKany oreHok EBpomneiickoii cucteMbl mepeHoca u HakorieHus kpeautoB (European Credit
Transfer System; nanee — ECTS) B cooTBeTcTBUM ¢ TaOnHIIEH:

100-0auipHas T — lxana
IIKaza ECTS
95— 100 A
8394 OTIINIHO B

68 — 82 XOPOIIIO 3a4TEHO C

56 — 67 D

50 _55 YIIOBJICTBOPUTEIILHO E

20— 49 FX
0_19 HEYJIOBJICTBOPHUTEILHO HE 3a4TCHO F

5.2. KPUTEPHUM BEICTABJIEHHMSI OLIEHOK

Banasl/ Ouenka no Kpurepuu onenkn pe3yabTaToB 00y4eHHUs 110

Ikana AUCHMILINHE AUCHMILIHHE

ECTS

100-83/ 3auTeHO C OLIEHKOM BrictaBnsercs oOydaromemMycsi, €Cu OH TITy00Ko U
AB «OTITUIHOY MPOYHO YCBOWJI TEOPETUUECCKHUIA U TIPAKTHIECKUI

Marepuai, MOXeT IPOJEMOHCTPUPOBATH 3TO Ha 3aHATUAX
U B XOJI€ POMEKYTOYHON aTTeCTallUU.

OO6yyaromuiicss CBOO0HO BIaIeeT OCHOBHBIM
M3Y4aeMBbIM SI3bIKOM B €ro JUTepaTypHOU hopme,
0a30BBIMU METOJIAMH U IPUEMAMH PA3TUYHBIX TUIIOB
YCTHOM ¥ MUChbMEHHON KOMMYHHUKAIIUHA HA TAHHOM SI3BIKE.

OO6yuatomuiics cnoco0eH NPUMEHATh MOTy4YeHHbIE
3HaHUA B 00JIaCTH TEOPUU U UCTOPUHU MIEPBOTO U3Y4aeMOI0
SI3BIKA M TUTEPATYPhl, TCOPUU KOMMYHUKAIIUU.

Oruenka 1o JUCIUIUIMHE BBICTABISIOTCS
o0yyaromemycsi ¢ y4éToM pe3yIbTaToOB TEKYIIEH U
MIPOMEKYTOYHON aTTECTALUN.

Komnereniuu, 3akpeniaéHHble 3a AUCIUIUIMHOMN,
c(hOopMHUPOBAHBI HA YPOBHE — «BBICOKHI.




Banany/
HMlxana
ECTS

Onenka o
JTUCIHUILINHE

Kputepun oueHKH pe3yJIbTaTOB 00y4eHHs 10
AMCHMILINHE

82-68/

3auTeHO C OLIEHKOH
«XOpOIIO»

BricTaBnsiercs 00y4aromeMycsi, €Ciau OH 3HaeT
TEOPETUYECKUN U IPAKTUYECKUNA MaTEpHas, FPaMOTHO U I10
CYLIECTBY M3JIaraeT €ro Ha 3aHATHSIX U B X0/
IIPOMEXYTOYHOM aTTecTaluy, He JOIyCKasi CyHIECTBEHHBIX
HETOYHOCTEH.

[Toka3aHo BiazgeHue 6a30BBIMU HaBbIKaMu cOopa U
aHaJN3a SI3BIKOBBIX M JIUTEPATypHBIX (PAKTOB,
KOMMEHTUPOBAHUS U aHAJIN3a TEKCTA.

OO0yuatomuiics BiaaeeT MepBbIM U3y4aeMbIM
S3BIKOM B €I'0 JINTEPAaTYypHOH (opMe, HECKOIbKIUMHU
0a30BBIMH METOAAMU U IPUEMaMH PA3JIHYHBIX TUIIOB
YCTHOHM M IUCbMEHHOM KOMMYHHUKAIlUU Ha JTaHHOM SI3BIKE.

OOyuatomuiics ciocoOeH NPUMEHATh MOTy4YeHHbIE
3HaHUS B 00J1aCTH TEOPUU U UCTOPHHM IIEPBOTO U3Yy4aeMOro
sI3pIKa U JIUTEPATyphl, TEOPUU KOMMYHUKALIUH.

JlocTaTouHO XOpPOUIO OPUEHTUPYETCS B y4eOHOU U
npoeCCHOHATTLHOMN JINTEPATYPE.

OneHnka 1o JUCLUILINHE BBICTABIISAIOTCS
oOyuarolemycs ¢ yu€ToM pe3yJIbTaToOB TEKYLIEH U
IIPOMEXYTOYHOH aTTeCTalyu.

KomnereHnuuu, 3akpeni€éHHbie 3a TUCUUIIIMHOM,
c(OPMHPOBAHBI HA YPOBHE — «XOPOILUIIY.

67-50/
D,E

3auTeHO C OLEHKOH
«yIIOBJICTBOPH-
TEJILHO»

BricraBnsiercst oOy4aromemMycs, €Clii OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUUECKUI U MPAKTUUECKUI MaTepuall,
JIOITyCKAET OTAEIbHBIE OMMOKH MPH €r0 U3JI0KECHUHU Ha
3aHATHUSAX U B X0/I€ IPOMEKYTOUHOM aTTeCTaIUH.

OO6yuaromumiicst ca®o BiajieeT NepBbIM U3y4aeMbIM
S3BIKOM B €T0 JINTEpaTypHOH (opMe, UCIIBIThIBAET
TPYAHOCTHU B UCHOJIb30BaHUH 0a30BbIX METOJIOB U
IIPUEMOB, PA3JINYHBIX TUIIOB YCTHOM M MMCBMEHHON
KOMMYHHKAIIMU Ha JJAHHOM SI3bIKE.

OO6yuatomuiics cioco0eH TOJIBKO BHIOOPOYHO
MIPUMEHSIThH [TOJIyYE€HHbIE 3HaHUsI B 00JIaCTH TEOPUU U
HCTOPHUU IIEPBOT0 U3Y4aeMOT0 SI3bIKA U JINTEPATYPHI,
TEOPUU KOMMYHUKALINH.

JleMOoHCTpHUpYyeT JOCTaTOUHBIM YPOBEHD 3HAHUS
y4eOHOM JUTEepaTyphl O TUCLUILINHE.

OneHka 1o JUCHUILINHE BBICTABIISAIOTCS
oOyuarolemMycs ¢ yu€ToM pe3ysIbTaToOB TEKyLIeH U
IIPOMEXYTOYHOH aTTeCTaluu.

Komnerenuuu, 3akpeni€éHnble 3a JUCHUTLITMHOM,
c(OPMHPOBAHBI HA YPOBHE — «IOCTATOUHBINY.

49-0/
F.FX

He
3a4TEHO/ HEYIOBIIE
TBOPHUTEITHHOY

BeictraBnsiercs oOyuaromemMycs, €Clid OH HE 3HAeT Ha
6a30BOM ypOBHE TEOPETUYECKHUIA U MPAKTUUECKUI
MaTepual, J0IycKaeT rpyObie OMUOKY MIPH €ro
U3JI0’)KEHUU Ha 3aHATHAX U B XOJI€ MPOMEKYTOUHOM
aTTeCTallUH.

OO0yuatomuiics kpaifHe ciabo BiaJeeT NepBbIM
M3Y4aeMBbIM SI3bIKOM B €ro JUTepaTypHoi opme,




banabl/ Ouenka no Kputepun oueHKH pe3yJIbTaTOB 00y4eHHs 10

xana AUCHHUILINHE AUCHHUILINHE
ECTS

WCIIBITBIBAET CEPhE3HBIC TPYTHOCTU B UCTIOJIB30BAHUHT
0a30BBIX METOOB U IPUEMOB, PA3TUYHBIX TUIIOB YCTHOU U
MMCbMEHHOW KOMMYHHKAITMH Ha JAHHOM SI3BIKE.

OO0yuaromuiicss He ClIoCOOEH MPUMEHSTh
MOJIy9E€HHBIC 3HAHUSI B 00JIACTH TEOPUU U UCTOPHH
MIEPBOT0 U3y4aeMOro sI3bIKa U JINTEPATYPhl, TEOPUU
KOMMYHHKAIUH.

JemoHcTpupyeT hparMeHTapHble 3HaHUS y4eOHOI
JUTEPATYPHI MO TUCITUTUIAHE.

OrueHka o JUCIUIUIMHE BBICTABISIOTCS
oOyuJaroremMycs ¢ y4€TOM pe3yJIbTaTOB TEKYIIeH u
MIPOMEXYTOYHOM aTTecTaluu.

KomnereHium Ha ypoBHE «10CTaTOYHBINY,
3aKperIEHHbIC 32 AUCIUIITMHON, He chOPMHUPOBAHBIL.

5.3. OueHouHble cpeAcTBa (MaTepHAJIbI) AJI51 TEKYLIEro KOHTPOJIA yCIIeBaeMOCTH,
NPOMEKYTOUYHOM aTTeCTAUMN 00y4aAIOIIUXCS 10 JUCIUITIHHE

OueHo4HbIE cpeacTBa

[IpocnymuBanue JeKIUM B 3alMCH; YMEHHUE CIENaTh PE3IOME JIEKIHUH Ha UCTOPHYECKYIO TEMY;
ydacTHe B JAWCKYCCHHM II0 BONPOCaM JIEKLMOHHOIO MaTepuasa; KOMMEHTHPOBAaHHBIM aHalU3 TEKCTa,
COCTaBJIEHHE MCTOPHYECKOTO IJI0CCAPHsl, IJIOCCAPUS UCTOPUKO-KYIbTYPHBIX PEajfii; caMOCTOATENbHBII
NepeBoJ XyJAO0KECTBEHHOIO0 TEKCTa; MPOCMOTP 3KPaHMU3ALUM C MOCIEAYIOUIMM O0CYKIeHHEM B Gopmare
KPYIJIOTO CTOJIA; CPABHUTEIBHBIM aHAIN3 MO3THYECKOI0 TEKCTA B OPUTHHAJIE U B IIEPEBOJE HAa PYCCKUI U

HWHOCTPAHHBIC SA3BIKHU.

Banabl 3a yyactMe B ceMHHapckMXx 3aHsATHAX. [lockonbky mpemnojaBaHue
JTVCIATUTMHBL CTPOUTCSI Ha KOJUIGKTMBHOM OOCY)XKIEHHHM 3HAUYMMBIX BOIPOCOB TEOPHU U
NPaKTUKHA, YK€ CaMO TPHCYTCTBHE Ha CEMHHApe II03BOJISIET CTYJICHTY COCTaBHTH OOIIee
npejcTaBieHue o NpoOsieMaTHKe Kypca; MOITOMY MPHUCYTCTBHE Ha CEMHMHAPCKOM 3aHATUU
ouenuBaercs B 1 Oamn (utoro — 14 Oamnos). IToaroroBiaeHHocTs kK paboTe Ha ceMUHape U
AKTUBHOCTh y4YacTHsi B HEW NAeT JOTMOJHHUTENbHBIC OalIbl; MPH 3TOM pa3IMYHbIE CEMHHAPHI
MOTYT JaTh CTYACHTY BO3MOXXHOCTb HAa0paTh pazIMYHOE YHCIO 0AJUIOB; BCETO CTYAEHT MOXKET
HaOpaTh 3a paboTy Ha ceMMHapax 10 26 OauioB. B cymmMme 3a mpucyTCTBHE Ha CEMHHapax,
BBITIOJIHEHHE JOMAIIHUX 33JaHUi M aKTHBHYIO paboTa Ha CeMHUHapax MOKHO HaOpaTb 10 40
0asu1oB.

KOMMeHTapI/II/I K TOMY, KaK HAQYHUCJIAKOTCA 6anm,1, IMPUBCACHBI HUXKC.

MakcuMajbHoOe

Ne cemmuapa Tema cemunapa
4uca0 HaJJI0B

Pasnen I. The Cultural-historical Specificity of Old English or
1 Anglo-Saxon Literature 2




Ne cemunapa

Tema cemuHapa

MakcuMajbHOe
YHCJI0 0A1J10B

2 Paszen 11. Old English poetry and Beowulf as a heroic epic 3
3 Pasnen 1. Middle English Literature: 1100 — 1500. 3
4 The ME Origins of the English Novel: Marie de France’s
Lais
5 Paznen IV. Chaucer as ‘the father of English Poetry’ 3
6 Pasmen V. The Fifteenth-century ME Literature: Drama and 3
Romance
Pasznen VI. Early Modern English Literature and the Shaping
of the New Philosophic, Poetic and Drama Discourse in the
Context of Reformation and Renaissance: The Genres of
7 Utopia, Sonnet, and Tragedy 3
3 Pazmen VII. The Specificity and Dynamic of Shakespeare’s 3
Discourse
Paznen VIII. The Eighteenth-century Literary Styles and the
9 Metaphysical Poetry of John Donne 3
Pasnen IX. The Age of Enlightenment: The Fathers and
10 Mothers of the English Novel 3
Pasnen X. The Great Aesthetic Change (M. H. Abrahms) and
1 the Dynamic of English romanticism )
Pasnen XI. English literature of the turn of the century (1890-
12 3
1915)
13 Paznen XII. English modernist writing and the Great War 3
14 Pasnen XIII. The Now of English Literature 3
Hmozo: 40

HpHBeHeHHOﬁ HWXKE Ta6J'II/ILIe Pa3BACHAIOTCA NMPUHIUIIBI HAYNUCIICHU A OaiIoB 3a y4dacTtue
B pa3JINYHBIX CEMHUHApPaXx.

Ne Onenka
CeMUH Bunsi padoTsl (B KpuTtepun onenku
apa 0asax)
1 IIpucyrcTBre Ha ceMrHape 1 [TpucyrctByer — 1, orcyrctByet — 0
Yyactue B 0OCyXIeHHH 1 AxTtuBHOe y4actue — 1, maccuHoe — 0
JIEKIIMOHHOTO MaTepuaia
2 IIpucyrcTBue Ha ceMHHape 1 [IpucyrctByet — 1, orcyrcrByet 0
IloxroroBneHHOCTH K 1 [Ipouen u 3aKOHCIIEKTHPOBAIT HAY4IHYIO
JUCKYCCHU nuteparypy no reme — 1, vet — 0
Yyactre B AUCKYCCUH 1 AKTHBHOE y4acTHE B JUCKYCCUU — |, MaCCUBHOE —




Ne Onenka
CEeMUH Bunsi padoTsl (B KpuTepun onenku
apa b0as1ax)
0
3 IIpucyrcTBHe Ha ceMuHape 1 [IpucyrctByet — 1, otcyrcrByet 0
Beimonnenue JIOMaIITHEero Koncnektupopanue y4aeOHOH JIUTEPATYPHI,
3aJaHus 1 CaMOCTOSATENLHBIA aHaJIM3 KeiicoB — 1, He
BBIMOJIHEHO — 0
Yyactue B KOJUIEKTUBHOM AxTHBHOE ydactue — 1, maccuHoe — 0
pa3paboTke ONTUMATEHOTO 1
crioco0a onucaHus MaTepuana
4 IIpucyTcTBHE Ha ceMUHape 1 [IpucyrctByet — 1, otcyrerByer 0
Brimonnenue JIOMaITHEero Koncnektupopanue y4eOHOH JIUTEPATYPHI,
3aJaHus 1 CaMOCTOSATENbHBIA aHaIM3 KeiicoB — 1, He
BBIMOJIHEHO — 0
Yuactue B KOJUIEKTMBHOU AxTtuBHOE yvacTue — 1, maccuBHoe — 0
pa3paboTke ONTUMAJIEHOTO 1
crocoba onucaHus MaTepuana
5 [IpucyTcTBHE Ha ceMUHape 1 [IpucyrctByet — 1, orcyrcrByet 0
Brmonnenue JIOMAIITHETo Koncnextuposanue yueOHOM JUTEpaTyphl,
3aTaHns 1 CaMOCTOATCABLHBIA aHamn3 KeWcoB — 1, He
BBINOJIHEHO — 0
Yyactue B KOJUIEKTUBHOU AxTtuBHOE ydacTue — 1, maccuBHoe — 0
pa3paboTke ONTUMAJIEHOTO 1
croco0a omMcaHHUs MaTepHana
6 IIpucyTcTBHE Ha ceMHUHape 1 [IpucyrctByet — 1, orcyrerByert 0
Brmonnenue JIOMAIITHETo CaMOCTOSATENbHO ~ MPOAHATU3UPOBad KEUCHI |
3aJaHus 1 y4acTBOBaJl B 00CY»X/IeHUH — |, HE TIOATOTOBIICH —
0
VYyacTre B 00CyKICHUU 1 AKTHBHO y4acTBOBaJl B 00cyxneHnu — 1, Het — 0
7 IIpucyrcrBHe Ha ceMuHape 1 IIpucyrctByet — 1, orcyrcrByet 0
Boimonnenue JIOMAILIHETO CaMOCTOATENIFHO — MPOAHAIM3UPOBAI  KEWChI U
3aJaHUs 1 y4acTBOBaJI B 00Cyx/AeHUH — 1, HE TOATOTOBIEH —
0
VYyacTre B 00CyKICHUU AKTUBHO y4acTBOBaJl B 00cyxaeHun — 1, Het — 0
8 IIpucyTcTBHE Ha ceMHUHape [IpucyrctByet — 1, orcyrerByer 0
Brmonnenne JIOMAIITHETo CaMOCTOSATENbHO — MPOAHATU3UPOBAT KEUCHI |
3aIaHus 1 y4acTBOBAJI B O0CYXJICHUU — 1, HE TIOJITOTOBJICH —
0
VYuacTre B 00Cy)KJICHUU 1 AKTUBHO y4acTBOBaJl B 00cyxeHnu — 1, Het — 0
9 IIpucyrcTBre Ha KOJUIOKBUYME 1 IIpucyrctByet — 1, orcyrcrByet 0
IToaroroBka x ceMuHapy 1 [MoaroroBuiicst K KOJOKBUYMY — 1, He TOTOB — 0
YuacTue B KOJUIOKBUYME 1 AKTHBHO y4acTBOBaJ B KOJuIokBUyMe — 1, HeT — 0
10 IIpucyrcTBue Ha ceMHHape 1 [IpucyrctByet — 1, orcyrcrByet 0
AKTUBHOE ydacTue B CaMOCTOATENIFHO — MPOAHAIM3UPOBAI  KEWCHI U
KOJIJIEKTUBHON paspaboTke 1 y4acTBOBaJI B 00CYX/I€HUH — |, HE TOATOTOBIIEH —
peKOMeH a1 0
VYuacTtue B 00CyXICHUU AKTUBHO y4acTBOBaJl B 00cyxaeHun — 1, Het — 0
11 IIpucyrcTBre Ha ceMuHape IIpucyrctByet — 1, orcyrcrByer 0
Brinmonuenue JIOMAITHETO 1 [MoaroroBun mnepeBoj ¢parMeHTa Tekcra — 1, He

3agaHud

noaroroswi — 0




Ne Onenka
CEeMUH Bunsi padoTsl (B KpuTepun onenku
apa danax)
VYyacTre B 00CyKICHUU 1 AKTUBHO y4acTBOBaJ] B 00cyxaeHun — 1, Het — 0
12 IIpucyrcTBHe Ha ceMuHape 1 [IpucyrctByet — 1, otcyrerByer 0
Brimoaenmne JTOMAIITHETO 1 OtpemakTupoBan mnepeBos (parmMeHra Tekcra — 1,
3a1aHus He oTpemakTuposai — 0
Yyactre B 00CYXACHUN 1 AKTHBHO y4acTBOBaJ B AUCKyccuu — 1, Het — 0
13 IIpucyrcTBre Ha ceMUHape 1 [IpucyrctByet — 1, orcyrcrByer 0
Beimonnenne JIOMAILIHETO Ilpouen u 3aKOHCHEKTUPOBAJI MaTEpHaIbl IO
3aJjaHus 1 OTIpe/leNIeHNI0 KayecTBa HayvyHOTro TeKcTa — 1, HeT
-0
Yyactre B 00CYXACHUN 1 AKTHBHO y4acTBOBaJ B AUCKyccuu — 1, Het — 0
14 IIpucyrcTBHE Ha ceMuHape 1 [IpucyrctByet — 1, orcyrerByer 0
Brimonnenue JIOMAIITHETO 1 Bemmonann 3aganne — 1, He BeimomHmt — 0
3aJaHUs
Hmozo: 40

Banabl 3a BbINOJHEHMEe TeKYlleil KOHTPOJLHON PpadoThl (TecTa) HAYUCISIOTCS 3a
BBICTYIUICHHE C TpEe3eHTalueld M JOKIAJ0M IO KOHTPOJBHBIM BOmpocaMm (CM. HIDKE) U 3a
HaIrMcaHue scce (CM. HIKE).

WroroBas arrecranus npoxoAaut B (opMe AUCKYyCCHU MO MaTepuany BCero Kypca B ¢opme
«Kpyrmnoro cromnay.

© © N o g bk~ w0 DN PE

Konmponsnusie éonpocut

The Old English period in the history of English literature.

The typology of the Old English literature.

Some specific characteristics of the Old English poetic style.

The narrative in Beowulf (8" century AD).

The structure of Beowulf and its interpretations.

Your comment on A Dream of the Cross (early 8" century AD).

The Middle English period in English literature.

The Middle English language and its typical features.

The medieval codes and the twelfth-century lyrical poetry.

10. The form of the twelfth-century lai.

11. The social-cultural changes and the developments in the material well-being of the
English society in the 14" and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?

14. The socio-cultural reality of the 14" century England as described in The Canterbury

Tales.

15. The role of the General Prologue in the whole of the poem.




16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight's Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?
22. Comment on the Wife of Bath’s Tale.

Temuwt 3cce
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais
was ‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in A Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s
Pilgrim’s Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Banabl 3a yuactue B 3aueTHoM «Kpyriom crosie». MakcuManbHOE 9HCIO OaiioB —
40, crynenTsl, HaOpaBiue MeHee 18 0aIoB, MOTYUYalOT OIEHKY «HE 3a4TCHOY.

3a mOArOTOBKY IMpE3eHTAllMH CTYJEHT MOKET MOJY4UTh A0 15 GaiioB (3a MOATOTOBKY
paznatoyHoro wmarepuana — A0 10 OamnoB), 3a MOATOTOBKY XOPOMIETO S-MHUHYTHOIO
BhICTYyIIJIeHHs — 710 10 OanioB (ecnu BHICTYIUIEHUE YUTaeTCs — 100aBisercs 3 6aia, 3a riIajKkyro
peub 0e3 OyMaXKM M pedeBbIX HiepoxoBarocTeid — no 10 OamoB); 3a yMeHHE OTBETHTh Ha
«BOMPOCHI U3 3aJ1a» A00aBIgeTCs 10 5 GaJIOB.



MuHuManbHOE KOJIMYECTBO OajuioB CTYIEHT MOXKET IMONY4YHTh, €CIU, HamlpuMep, OH
MOJATOTOBMJI KQUEeCTBEHHBIM Pa3laTOYHBIN MaTepHaj, IMpouesl CBOE BBICTYIJICHHE 10 OyMaKKe,
HO CyMe€Jl OTBETUTDH Ha BOIIPOCHI I10 COJIEP/KaHUIO JOKIA/a.

TunoBbie 3aJaHUA, UCITOJIB3YEeMBbIC /IJI OHCHKH CTCIICHU OCBOCHHOCTHA y‘lCﬁHOI‘O
MaTepHaJia

KOHTpOJ’IbHBIe BOIIPOCHI IO TEOPETHYECCKOMY MaTEpualy

The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry”.

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing
will prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.
Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The formation of the Elizabethan theatre.

The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado
about Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his
concept of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and
Fortinbras.

The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the
seventeenth-century poets and on the “dissociation of sensibility” (The Metaphysical
Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).



George Orwell and his novel Nineteen Eighty-four.

OO0Opa3ubl aTTECTAMOHHBIX 32JaHU I

1.

10.

Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on
“How do you read the title of the film /play?”
What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?
Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?
What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.
Please “make up” Hamlet’s life, i.e. his biography.
How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
What existential issues is Hamlet grappling with in the play? Refer to the text.
What do you think is the dramatic conflict of the tragedy Hamlet?

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

Is it the problem of Hamlet self-identification?

Does it consist in something else?...
Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to
Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay
Hamlet and His Problems (1919).

6. YYEBHO-METONYECKOE U HHOOPMAIIMOHHOE OBECHEYEHUE IUCIUTIUHBI

6.1. CnHcOK MCTOYHMKOB M JIUTEPATyPbl

OcHOBHas JIUTEpaTypa

Aumonosa HM.b. Yuumcsa BbicTynath mnyomuuno. [lonmutuyeckass putopuka U 1edatbl Ha

AHTJIMMCKOM si3bIKe : yueOHuk / M. b. AnToHOBa ; mox pen. JI. A. KansmoBoit. — MockBa
: Poc. roc. rymanuraps. yH-T, 2019. - 450 c. - ISBN 978-5-7281-2330-9. - Tekcr :
anekTpoHHbIA. - URL: https://znanium.com/catalog/product/1087170 (mata oOparieHus:
04.04.2020).

Petinconvo H.M. Aurnmiickas naureparypa MOJAEpPHHM3MA : UCTOpUs, MpoOiieMaTHKa, MOITHKA :

y4eOHUK : JUIsl 00y4JaromuXxcs 1Mo HarpaBieHuo noarotoBku 45.03.01 - ®unonorus / H.
. Petiaronbn ; [M-Bo oOpa3oBanusi u Hayku Poc. @enepannu, denep. roc. OrKeET.



o0pa3oBaT. yupexaeHue Bbicil. oOpa3zoBanus "Poc. roc. rymanuTapusiii yH-T"]. - MockBa
: PITY, 2017. - 778, [1] c. ; 22 cm. - (UcTopus auteparypsl XX Beka). - bubmuorp.: c.
753-767. - Umen. yka3s.: ¢. 770-779. - ISBN 978-5-7281-1853-4 : 100.00.

Peitinconvo H.M. Moctel uepe3 Jla-Manm : Opurtanckas naureparypa 1900-2000-x / Hatanbst
Pelinronsa ; [Poc. roc. rymanuTapssiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] n.
GbpoHT. opTp. ; 22 cM. - bubnuorp. B KoHIe pa3a. - YKa3. uMeH B KoHIe kH. - ISBN 978-
5-7281-1315-7 : 485.00.

JlonojiHuTENbHAS

Anopees M.JI. ®apc, komeaus, TPAaruKOMEIUs: OUYEPKU IO MCTOPUUYECKON MOITHUKE
JIpaMaTH4ecKuX xaHpoB : MoHorpadus / M. JI. Auapee. - Mocksa : [leno (PAHXul C),
2017. - 272 c¢. - ISBN 978-5-7749-1276-6. - Tekct : osmekrponnbri. - URL:
https://znanium.com/catalog/product/1085360 (mara oopamenus: 04.04.2020).

Anuxcm A. I'amner: kommenTtapuit. M., 1985.

Anuxcm A. Teatp snoxu lekcmpa. M., 1965.

T'opoynos A.H. BerynutenbHas craths //Anrmmiickas mupuka XVII Bexka. M.: Breicmas mkoua,
1988. C. 5-72.

Mocmosas B. I'. et al. Hayku o si3bike u Tekcre B EBporie XIV - XVI Bekos. M.: [leno, 2016. —
629 c.

Habokos B. Jleku 1o pycckoii muteparype. M.: HezaBucumas razera, 1999. C. 221-307.

Cmupruyruii A. M. Jlekuuu mo UCTOPUH aHTJIMKUCKOTO si3bIka. CpeHUii U HOBBIN Mepuo. 2-¢
n3a. M., 1998.

Typeenes U.C. I'amner u JJo-Kuxot. Jlro6oe nznanue.

Blamires, H. The Bloomsday Book. London: Methuen, 1966.

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

Brooks Cleanth ‘The language of paradox’, in 20"-century Literary Criticism. Ed. by David
Lodge. London and New York: Longman, 1991 [1972], pp.291-303.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. Moscow,
1998.

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Eliot, T.S. ‘Metaphysical Poets’, in Selected Essays. London: Faber and Faber, 1932, pp.281-
292.

Eliot, T. S. ‘Milton I’, in Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).

Eliot, T. S. ‘Ben Jonson’ in Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.

Eliot, T.S., “Wordsworth and Coleridge’, ‘The Music of Poetry [trans. Into Russian]’ (handouts)

Ellman, R. James Joyce. Oxford University Press: 1982.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. P.14-26.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

Man Paul de. ‘The resistance to theory’, in Modern Criticism and Theory. Ed. by David Lodge.
London and New York: Longman, 1991 [1988], pp.366-368.

6.2. Ilepeyennb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAMOHHOM ceTH « AHTEepHET».

HNHTepHeT-pecypcesl

http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1
http://text.lib.rsuh.ru/macro/1568.txt
http://elib.lib.rsuh.ru/elib/000012905



http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1
http://text.lib.rsuh.ru/macro/1568.txt
http://elib.lib.rsuh.ru/elib/000012905

http: www.luminarium.org

http://librivox.org/the-canterbury-tales-by-geoffrey-chaucer/

http://www.opensourceshakespeare.org/

http://www.gutenberg.org/browse/authors/s

http://internetshakespeare.uvic.ca/Library/index.html

http://ebooks.adelaide.edu.au/s/shakespeare/william/

http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20Willia

M%2¢c%201564%2d1616&Cc=x

https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&a

uthor=Shakespeare&title=&status=all&reader exact=&mc exact=&bc exact=&date=&qroup=

&engroup=&ingroup=&offset=0

http://yadi.sk/d/IDeig7es3vhHs

http://www.qutenberg.org/files/151/151-h/151-h.htm

http://www.youtube.com/watch?v=RGH4p4z4s5A http://www.qutenberqg.org/ebooks/12713

7. MATEPUAJIBHO-TEXHUYECKOE OBECHEYEHUE JUCHUILIUHBI

OcHoBHast ¢opmMa oOpraHu3aluil ayJUTOPHONW pabOThl — JEKUHWOHHBIC 3aHATUS Ha
AQHTJIMHCKOM SI3bIKE€ C HCIOJb30BAaHHUEM COBPEMEHHOIO JEMOHCTPALMOHHOTO O0O0pYyI0BaHUS
(MHTEepaKTUBHAs JOCKA, IPOEKTOP) B MYJIbMEAUMNHON ayTUTOPHH.

KonTpons moHUMaHHsS W yCBOGHHS CTyJSHTaMH MaTepHaja Kypca INPOUCXOAMT Ha
CEMHHApPCKHUX 3aHATHX, KaK MpaBWIO, B (popMe KOMMEHTapHUs W aHain3a XyJ0>KECTBEHHOTO
TEKCTa Ha aHIJIMHUCKOM si3bIke. BaxkHas posib oTBoAMTCS HUcmonb3oBaHuio [1O (cMm. HuxKe),
MH(OPMALIMOHHBIX TEXHOJIOTHI 1 MYJIbTUMEUIHBIX CPEACTB O0YUCHHUS.

CocraB nporpammuoro obecnieuenust (I10), coBpemeHHBIX TpodecCHOHANIBHBIX 0a3 JTAHHBIX
(b1) u undpopmarmonno-crnpasounsie cucreM (MCC) (2019 1.)
1. Ilepeuens I1O

Nenr Haunmenosanue 110 IIpousBoaurtens Cmoco6
/m pacrpocTpaHeHHS
(nuyenszuonnoe unu
Cc80000HO
PACnPOCMPaHsiemoe)

1 Adobe Master Collection CS4 Adobe JTUIECH3NOHHOE

2 Microsoft Office 2010 Microsoft JTUICH3NOHHOE

3 Windows 7 Pro Microsoft JIAIIEH3UOHHOE

4 AutoCAD 2010 Student Autodesk CBOOOIHOpACIIPOCTpaHsIe

Moe
5 Archicad 21 Rus Student Graphisoft CBOOOIHOpACIIPOCTPaHsIe
Moe

6 SPSS Statisctics 22 IBM JIALIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JUICH3NOHHOE

8 SPSS Statisctics 25 IBM JIALIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JTUIEH3NOHHOE

10 | OC «Anbt Ob6pazoBaHue» 8 000 «bazanet CIIO | nM1IeH3MOHHOE

11 | Microsoft Office 2013 Microsoft JIUIIEH3UOHHOE

12 | Windows 10 Pro Microsoft JINIEH3UOHHOE

13 | Kaspersky Endpoint Security Kaspersky JIMIEH3UOHHOE

14 Microsoft Office 2016 Microsoft JINIEH3UOHHOE

15 | Visual Studio 2019 Microsoft JINIEH3UOHHOE

16 | Adobe Creative Cloud Adobe JTUIEH3NOHHOE



http://www.luminarium.org/
http://librivox.org/the-canterbury-tales-by-geoffrey-chaucer/
http://www.opensourceshakespeare.org/
http://www.gutenberg.org/browse/authors/s
http://internetshakespeare.uvic.ca/Library/index.html
http://ebooks.adelaide.edu.au/s/shakespeare/william/
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20William%2c%201564%2d1616&c=x
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20William%2c%201564%2d1616&c=x
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
http://yadi.sk/d/lDeiq7es3vhHs
http://www.gutenberg.org/files/151/151-h/151-h.htm
http://www.youtube.com/watch?v=RGH4p4z4s5A
http://www.gutenberg.org/ebooks/12713

2. Ilepeuens b/l u UCC

Nerr HanmenoBaunue
/11

1 | MexnyHapoansle pedepaTuBHbIE HayKoMeTpudeckue bJl, mocTymHbie B pamKax
HalMoHAJILHOU moanucky B 2019 r.

WebofScience

Scopus

2 | Ilpodeccuonanbubie momHoTekcToBble B/I, TocTynHbIe B paMKax HallMOHAIBHOM
nonamucku B 2019 r.

KypuansiCambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuansr Taylor and Francis

3 | [Ipodeccrnonanbubie moHOTEKCTOBBIC B]]

JSTOR

W3anust 1o 00IIeCTBEHHBIM U TYMAaHUTAPHBIM HayKaM
Onekrponnas oubanorexka Grebennikon.ru

4 | KoMnbloTepHbIE€ CLIPABOYHBIE IIPABOBBIE CUCTEMBI
Koncynprant ITmtoc,
I'apanT

Kpurepun oneHkn: nojgHOTa pacKpsITUs TEMbI, KOPPEKTHOCTh UCIIOJIB30BAHUS METOJOB U
IPEACTABICHHBIX BBIBOJAOB, YMECTHOE HCIOIb30BAHUE TEPMUHOJIOIUHU, HCIOJIB30BaHUE
VUCTOYHMKOB M JIUTEPATyphbl, HE BKIIOUEHHBIX B OCHOBHOM CIHMCOK, B IIEPBYIO OYEpelb,
JUTEPATypel HA pa3HbIX MHOCTPAHHBIX fA3bIKaX, Ka4eCTBO OTBETOB HA BOIPOCHI AyJUTOPHUH,
COOJIIOJIEHHE PETJIaMEHTa IIPE3CHTALIH.

8. OBECHEYEHHUE OBPA3OBATEJILHOI'O ITPOIIECCA JIJI1 JIUI] C OTPAHUYEHHBIMHA
BO3MOXKHOCTAMMU 310POBbsA U UHBAJIM1OB

B X0[4€ peajindaiuu IUCHUTIIIMHBI UCITOJIB3YIOTCA CICAYIOMIUEC TOIMOJIHUTCIIBHBIC
METOJBI O6y‘-I€HI/I${, TCKYIIECTO KOHTPOJIA YCIIEBAEMOCTHU 1 HpOMe)I(YTOHHOﬁ aTrecrainuu
O6y‘laIOH_[I/IXC$I B 3aBUCHUMOCTH OT UX MHAUBUAYAJIbHBIX 0COOEHHOCTEH:

® IS CJICIIBIX U CIa0OBUIAIIUX:

- JeKIUM O(OPMISIIOTCS B BHJIE AJIEKTPOHHOI'O JOKYMEHTA, JOCTYHHOIO C MOMOILBIO
KOMIIBIOTEpA CO CTIELUATN3UPOBAHHBIM IIPOTPAMMHBIM O00ECIIEUEHUEM;

- THMCbMEHHBIE 3a/laHus BBIIIOJIHAKOTCS Ha KOMIIBIOTEPE CO CHELHAIU3UPOBAHHBIM
IIPOrpPaMMHBIM 00€CTI€YeHUEM, UITU MOTYT ObITh 3aMEHEHBI YCTHBIM OTBETOM,;

- o0ecrieunBaeTcs UHANBUAYaIbHOE paBHOMEpHOE ocBelieHne He menee 300 Jrokc;

- N7 BBIIOJHEHUS 3aJaHUsl MpPU HEOOXOAMMOCTH IPEIOCTABIISETCS YBEIMYMBAIOIIEE
YCTPOMCTBO; BO3MOXHO TAK)K€ MCIIOJIb30BaHUE COOCTBEHHBIX YBEIMYUBAIOIINX YCTPOUCTB;

- IUCbMEHHBIE 3a/1aHusl OPOPMIISIOTCS YBEIUYEHHBIM HIPU(TOM;

- DK3aMeH M 3au4€T MPOBOAATCS B YCTHOU (hopMe I BBITIOIHSIOTCSA B TUCHbMEHHON (hopMme Ha
KOMIIBIOTEPE.

® JUIS TIYXHX U cIa00CTBIIIAITHX:

- Jekuun Oo(GOpMIAIOTCA B BHJIE AJIEKTPOHHOIO JOKYMEHTa, JHUOO MpPeAoCTaBIseTCs
3BYKOYCHUJIMBAIOIIAs anmnapaTypa HHAWBHUIYaJIbHOTO MOIb30BaHMUS;

- MUCHbMEHHBIE 3aJJaHUs BBIMTOJIHAIOTCS Ha KOMITbIOTEpE B MUCbMEHHOM (hopMme;

- O9K3aMeH U 3a4€T MpOBOJATCS B IHUCBMEHHOW (opMe Ha KOMIIBIOTEpPE; BO3MOXKHO
npoBesieHue B (hopMe TeCTUPOBAHMUS.

e JUIs JIML C HAPYLIEHUSIMU OMOPHO-/IBUTaTEILHOTO anmapara:



- JeKIUH O(OPMISIIOTCS B BHJE AJIEKTPOHHOI'O JOKYMEHTA, JOCTYHHOIO C MOMOILBIO
KOMIIbIOTEPA CO CHELMATU3UPOBAHHBIM IIPOrPaMMHBIM 00€CIIEUCHUEM;

- THUCbMEHHBIE 3a/laHusl BBIIIOJIHAIOTCS HA KOMIIBIOTEPE CO CHELHAIU3UPOBAHHBIM
IPOrpaMMHBIM 00€CIIEUCHUEM;

- 9K3aMeH M 3a4€T MPOBOAATCS B YCTHON (hOpMeE UM BBITIOIHSIOTCSA B TUCHbMEHHOW (hopMme Ha
KOMIIBIOTEPE.

IIpu HEOOXOIMMOCTH NPENYCMATPUBAETCS YBEIMUEHNUE BPEMEHH IS ITOJATOTOBKH OTBETA.

IIponenypa  mpoBeaeHHs  IPOMEXYTOYHOM — arrecrauuu s oOyvarommxcs
YCTaHABIMBACTCS C Y4Y€TOM WX HMHIUBHIYaJbHBIX TCUXO(PU3MUECKUX OCOOCHHOCTEH.
[TpomexyTouHas aTTecTalysi MOKET IPOBOAUTHCS B HECKOJIBKO 3TAIIOB.

IIpu npoBeneHuu npouenypbl OLIEHUBAHUS PE3YIBTATOB OOYUYEHHS MpPEAyCMaTpUBAETCS
UCIIOJIb30BAaHME TEXHUYECKHUX CpPEACTB, HEOOXOOUMBIX B CBA3M C HWHAWBUAYAJIbHBIMU
0COOCHHOCTSAMHU O00yYaroIuXxcs. DTU CPEACTBA MOTYT OBITh IPEAOCTABICHBI YHUBEPCHUTETOM,
WJINA MOTYT UCIIOJIb30BAThCSI COOCTBEHHbBIE TEXHUYECKHE CPECTBA.

[IpoBeneHre mpoUEAYpbl OLIEHUBAHHUSA  PE3YIbTaroB  OOy4eHHUsS  JOMyCKAaeTcsl C
UCIIOJIb30BaHUEM JAMCTAaHIIMOHHBIX 00Pa30BaTeIbHbBIX TEXHOIOTUH.

ObecneunBaeTcs A0CTYN K MH(POPMAIMOHHBIM U OMOIHOrpa)uIeckuM pecypcaMm B CETH
WutepHer Ui Kaxaoro oOydarouierocs B (opmax, aJalTHPOBAHHBIX K OrpAaHMUYEHHSM HX
3JI0POBBSI U BOCTIPHSITUS MHPOPMALIUH:

e JUIs CJICIBIX U CIa0OBUIAIINX:

- B ICYaTHON (pOpMe yBEITUUYEHHBIM HIPUPTOM;
- B (hopme 31EKTPOHHOTO TOKYMEHTA;

- B popme ayauodaiina.

e U IIIYXHX U clIaboCibIIIaIuX:

- B IeyaTHOH opme;

- B (hopme 31EKTPOHHOIO TOKYMEHTA.

e Ui o0yYaroIuXcs ¢ HapyIIEHUIMU OIIOPHO-ABUraTeIbHOIO arnmapara:
- B IeyaTHOH Gopme;

- B (hopme 31EKTPOHHOTO TOKYMEHTA;

- B popme ayauodaiina.

VY4eOHble ayAUTOpUN Ui BCEX BUIOB KOHTAaKTHOW M CaMOCTOSITENIbHOM paboThl, Hay4dHAsI
6u0nMMoTEeKa M MHbIE MOMEIIEHUs /ISl 0OyYeHHs] OCHAIIEHbI CIEIHabHBIM 000pYJI0BaHHEM U
y4e€OHBIMU MECTaMH C TEXHUUECKUMHU CPEJICTBAMU O0yUEHUSI:

® IS CJICIIBIX U CIa0OBUIAIIUX:

- YCTpOMCTBOM JJIs1 CKaHUpoBaHus U uTeHus ¢ kamepoit SARA CE;

- mucrieeM bpaiinst PAC Mate 20;

- npuntepoM bpaitngs EmBraille ViewPlus;

e U TIIYXHX U claboCibIIIaInX:

- aBTOMAaTU3MPOBAaHHBIM pabOYMM MECTOM JUIs JIIOJEH C HapylleHHeM cllyXa H
C71a00CIIBIIIAIINX;

- aKYCTHUECKHM YCUIINTENb U KOJIOHKH;

e Ui o0yYaroImuXxcs ¢ HapyIIEHUIMU ONIOPHO-ABUTaTeIbHOIO arnmapara:
- IEPEABMKHBIMU, PETYIUPYEMbIMH 3proHoMuueckumu napramu CH-1,
- KOMITBIOTEPHOU TEXHUKOMU CO CIEUAIBbHBIM MPOrpaMMHBIM 00€CIIEYEHUEM.

9. METOAMYECKHUE MATEPHAJIBI

9.1. Ilnanbl cemunapckux 3aHATHH

3ananus aJs padoTsl Ha cemuHapax NeNe3 - 8.

l. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.



2) The idea of artistic canon as part of medieval aesthetics.

3) The new developments in medieval mentality in the 12 —14th centuries.

4) The message of creative individual, and the forms it took in Middle English poetry.

. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.

a) The sources and themes of her Lais.

b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.

c¢) The novelistic aspect of Marie’s Lalis as the first step towards shaping the novelistic

discourse in English letters.

d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the

list of texts given below).

III. The novelistic discourse within Chaucer’s Canterbury Tales.

a) Socio-cultural reality of the 14" century England as reflected in The Canterbury
Tales.

b) The structure of Canterbury Tales and its novelistic potential.

c) The role of the General Prologue in the whole of the poem.

d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife
of Bath’.

e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers,
straightforwardness of expression, etc.).

[1l. Middle English and a possible impact on it of Chaucer’s discourse.

Texts

Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.

Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue.
The Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English
by Nevill Coghill, Penguin Books, 1971.

Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.
‘Middle English’. A printout.
Smirnitskii A. I. Lektsii po istorii angliiskogo iazyka. Srednii | novyi period. 2 izdaniie.
Moscow, 1998.
Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. 2
chast’. Moscow, 1998.
3aganus k cemuuapam NeNe 9-10
Theme: The Problems of Hamlet
l. Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key
issues that are traditionally linked with the drama.
1) The background of the plot and the dating of the play. Pra-Hamlet.
2) Diversity in interpreting the protagonist’s character (by the German romanticists,
I.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).
. Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.
1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of
Thomas Kyd).
2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.
3) Define the changes made by Shakespeare both in the old story about the Danish
Prince Amlet, as well as the Elizabethan ‘tragedy of revenge’.
1. Think about the questions Hamlet as the protagonist puts to the viewer (reader).



1) What is Hamlet’s madness? Please refer to different points of view and define your
own opinion justifying it with quotes from the text.

2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?”’ as ‘to play
or not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

3) Why do you think Hamlet is slow in acting? Who of the critics asked this question,
and what meaning was attributed to it? Is it a relevant question?

4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet
and hell? Justify your point of view by quoting from the text.

5) Please “make up” Hamlet’s life, i.e. his biography.

6) How does Hamlet change from Act | to Act V? What is the dynamic of his
personality as shaped by Shakespeare? Refer to the text.

7) What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1) Is it the clash between ‘ideal’ and ‘reality’?

2) s it the outcome of human evil (Claudius) or weakness (Gertrude)?

3) Is it the problem of Hamlet self-identification?

4) Does it consist in something else?...

Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to

Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay

Hamlet and His Problems (1919).

Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev I. S. Gamlet i Don Kikhot. Any edition.

Anukcer A.A. «"amner»: kommenTapuii. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganus k cemunapam NeNe 9-10
Theme: Reading The Tempest

I. Reading I: Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and
Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his
subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring
social justice and well-being.

I1. Reading II: Historical, social and cultural background of the play involving the geographical
discoveries and the practices of colonizing the locals.

1) The metaphor of the island.
2) ‘You taught me language, and my profit on’t is, I know how to curse’ (Caliban).

Reading Ill: The Magic in Art, and the Artist as a Magus in The Tempest.

1) Artas illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.

Texts



William Shakespeare. The Tempest. Any unabridged edition. See the printout.
Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ | Shakespeare, William. The Tempest.
With an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3ananus k cemuHapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

l. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different
social groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s
attitude, Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s
views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

Il. Family relations as described in Hamlet.

1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a

young prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).

2) The issue of father and children, with the families of different social status (Claudius and

Hamlet, Polonius and Laertes, Claudius and Rosencranz and Gilderstern).

3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter

(Polonius and Ophelia).

5) Life prospects opened to young people belonging to the royalty and the nobility as described
in Hamlet.

I1l.  Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.

Texts

William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.

Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ | Shakspeare, William. The Tempest. With
an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3ananus k cemunapy Nell



Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A
Valediction: Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his
essay on ‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s
translations of Donne’s poem ‘The Flea’.

4) Andrew Marvel and the barogue aspects of his lyrical poetry as exemplified in
‘Bermudas’.

II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).
2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).
3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic
language (see a fragment of TSE’s essay ‘Milton I’).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or
the Fox (see handouts).

2) Comment on the allegorical images and the genre of mask in Milton’s Comus (See
handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet
and the playwright (see TSE’s essay ‘Ben Jonson”).

Texts

Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo.
St. Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore
Genrikha VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia
Shkola, 1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932,
pp.281-292.

Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).

Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67-
82.

3ananue k cemuHapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the
‘Preface’ to The Lyrical Ballads (1798) by Wordsworth and Coleridge.



2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.
3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster
Bridge’.
4) Reader reception of the richness and diversity of Keats’s poetic language in a
fragment from Lamia (1820).
5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812,
1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold's Pilgrimage. (handouts)

3aganue k cemunapy Ne 14
Theme: Modernist Discourse

1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.

2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and
fiction of Henry James, Joseph Conrad and Ford M.Ford.

3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s
Ulysses and in Chapters XXVII-XXXI (part 7) of Tolstoy’s Anna Karenina:
similarities and differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and
styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head,
1983 [orig.1960], pp.102-116.

Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIII-XXXI,
pp. 375-389.

Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce.

Oxford University Press: 1982.

Genieva E. lu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology
thesis. Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta,
1999. Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Peiinconvo H.M. Anrnmiickas nuteparypa MojepHusma. Hcropus. IIpobrnemartuka.
ITortuka. M.: PITY, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. METOJIMYECKHWE PEKOMEH/IALIMH IO IMTOJAIOTOBKE ITIMCbMEHHbBIX PABOT

Meroandeckue pPEKOMEHJAIUK CBS3aHBI, TJABHBIM 00pa3oM, C TEM, YTO YTECHHE,
oOCyXJeHHe, aHalu3, KOMMEHTHPOBAHHE BOMPOCOB HCTOPHH AHTIUICKOM JHUTEpaTyphbl
MPOXOJAWT HA AHTJIMMCKOM S3BIKE, KOTOPBIA OKa3bIBAae€TCs H OOBEKTOM H3YYCHHs, U



XyJ0’)KECTBEHHBIM CPEJCTBOM BBICKA3bIBAHHUS, W HWHCTPYMEHTOM TOHMMAHUS/BBIPAKEHUS
CTyJEHTA.

PexkoMeHiyeTcsi BBIMOTHEHHE KOMITAKTHBIX KOHCIIEKTOB, OOOOIIAFOIIMX PO ICHHBIHA
Marepuall.

Pekomenayercss oOpamaTe BHUMaHHE Ha TO, KakK TEOPETHYECKHE IMOJIOKCHUS,
pacCMOTpPEHHBIE Ha 3aHATHUAX, NMPUMEHSIOTCS Ha IMPaKTHUKE, HaIpuMep, B MPOIECCE aHaIu3a
TEKCTa OPUTIMHaJIa, KOMMEHTUPOBAHUS U T.1.

9.3. UHBIE MATEPHUAJIBI

PexoMeHaamuu Mo HAIIMCAHUIO ICCeE IO TeMe Kypca Ha AHIJINICKOM sI3bIKE:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

| assume

Basing myself on the assumption
To tighten up my argument



To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.

Ipunoocenue 1
AHHOTAIUSA JUCHUIIJINHBI

JucuummuHa peanusyercs kKadeapoit Teopuu u npaktuku nepeona MOU PITY B 5-m u
6-M cemecTpax TpeTheroo Kypca. J[MCUUIIMHA YUTAeTCS HAa aHTTIUHCKOM SI3bIKE.

Lenv oucyunnumnsl: COCTaBUTH SCHOE MPEACTABICHUE O MEPUOJIAX PA3BUTUS aHTIUICKOM
JUTEpaTypbl B CBSI3W C Pa3BUTUEM AaHIJIMICKOro s3blka (IPEBHEAHIJIMICKUI Mepuom,
CPEHCAHTIMICKHII TIEpUOJ], PAHHUI COBPEMEHHBIN meproj, HoBoe BpeMs); MO3HAKOMHUTHCS C
dbopMupoBaHHEM 3MOCa, JTUPUKHU, IPAMbl; CTAHOBJICHHEM OCHOBHBIX JHMTEPATYPHBIX XaHPOB U
CTUJICH U T.[I.

3aoayu: OCBOUTH WUCTOPHKO-TUTEpaTypHble (GaKThl, U CHOPMUPOBATH YCTOMUYUBHIC
3HAHMS CTPATETUi aHaJIM3a UHOSI3BIYHOTO XY10’KECTBEHHOI'O TEKCTA;

BBISIBUTH OCHOBHBIE HallMOHAJIbHBIE OCOOCHHOCTH Pa3BUTHS aHTIIMHCKOHN JUTEpaTyphl B
CBSI3M C KYJIbTYPHO-UCTOPHUUYECKUM KOHTEKCTOM;

[MO3HAKOMUTHCS C BOBMOXHBIMH CTPATETUSIMH aHAJIN3a KIIFOYEBBIX TEKCTOB;

pa3BUTh YMEHUE aJIEKBaTHO UHTEPIPETUPOBATH XY/10KECTBEHHbIE TEKCThI, OTHOCSAIINECS
K pa3HbIM UCTOPUYECKUM NEPUOJAM U CTUIISIM;

Pa3BUTh HaBbIK KOMMEHTHPOBAHUS XY/10°)KECTBEHHOI'O TEKCTAa HAa AHTJIMHCKOM SI3bIKE;

Pa3BUTh HABBIK CPAaBHUTEJIbHO-CTUIMCTUYECKOTO aHalin3a TEKCTa B OpUTMHAJIE B
COOTHECEHHH €T0 C TIEPEeBOIOM /aMH Ha PYCCKHIA A3BIK.

Jucuunnuna HanmpaBieHa Ha POPMUPOBAHUE C1e0YIOUUX KOMHEMEHYU:

OIIK-4 - cnocoOHOCTh MPUMEHSITh 3HaHUS B 001aCTH reorpaduu, HCTOPHH,
IIOJINTHYECKOU, S)KOHOMUYECKOH, COLIMAIIBHON U KYJIbTYPHOU KM3HU CTPAHBI U3y4aeMOr0 S3bIKa,
a TaK)Ke 3HAHMSI O POJIA CTPAHBI M3y4aeMOro S3bIKa B PETHOHAIBHBIX U TTI00aTbHBIX
MOJIMTUYECKHUX IPOLECCAX;

I1K-1 - ctocoOHOCTh MPOBOIUTH TMHTBUCTUYECKHI aHAIU3 TEKCTa/JUCKypca Ha OCHOBE
CUCTEMHBIX 3HAaHUH COBPEMEHHOTI'0O 3Tala U UICTOPUM Pa3BUTHUS U3YYaEMBIX S3bIKOB

B pe3ynbrare 0cBO€HUS NUCHUILTUHBI 00YYatOLIUiics JOIKEH
3HaTh

OCHOBHBIE 3Talbl JUHAMUKHU JIUTEPATYPHOTO Mpoliecca B AHITIMYU B iepuoj oT V Beka J10

XXI cronerus, a Tak’ke OCHOBHBIE HCTOPUKO-IUTEPATYPHbIE (PaKThI;

OCHOBHBIE HAIlMOHAJIbHbIE OCOOEHHOCTH PA3BUTHs AHTJIMHCKOW JIUTEpaTyphl B CBSI3U C

KYJIbTYPHO-UCTOPHUUYECKUM KOHTEKCTOM.

Ymers

aHAJIM3UPOBATH KIIFOUEBBIE TEKCTHI;

aJleKBaTHO HMHTEPIPETUPOBATH TEKCTHI, OTHOCSINMECS K Pa3HbBIM HCTOPUYECKUM

neproJam U CTUIISIM,

BBINIOJHATh  CPaBHUTEIBbHO-CTUIIMCTUYECKUN aHalIM3 XYJO’KECTBEHHOIO TEKCTa B

OpHTHHAJIE ¥ NIepeBo/ia /OB €ro Ha PYCCKHIA A3bIK.

Baanern
HaBBIKOM KOMMEHTHUPOBAHUS XYA0KECTBEHHOTO TEKCTa HA aHTJIUHCKOM SI3BIKE;
HaBBIKOM CPaBHUTEIHHO-CTUIUCTUYCCKOTO aHalli3a MCXOJHOTO U  TEPEBOJHOTO
XYJI0’)KECTBEHHBIX TEKCTOB.



[To mucruIuInHE IpeIyCMOTPEeHA TPOMEXKYTOUHAS aTTecTalus B GOpMe 3auema ¢ OYeHKO.
OO0m1as TpyA0€MKOCTh OCBOCHHSI TUCIIMIUIMHBI COCTABIISIET 4 3a4€THBIX €IUHHII.



Tlpunooicenue 2

JUCT U3SMEHEHUM
Ne | Texker akryanuzauuu win npunaraeMsii Kk PIIJ[ nokymeHT, [Hara Ne
coJiep Kalifii K3MCHECHHS MIPOTOKOJIa
1 | Obnosrena ocroHaAst U OONOTHUMENLHAS TUMepamypa 21.06.2017 6
2 | Ilpunoxenue Nel
3 | ObHosneHa ocHoBHAs U OONOIHUMENbHAS AUMEPamypa 20.06.2018 6
4 | Ilpunoxenue Ne2
5 | ObHosena ocHoBHAs U OONOJIHUMENbHAS AUMePamypda 22.06.2019 6
6 | Ilpunoxenne Ne3
7 | Obnosenvl cmpykmypa OUCYURIUHBL, 00PA308amebHble 26.06.2020 6
MexXHOJI02UU, OCHOBHAS U OONOJHUMENIbHAS IUmepamypa
8 | [Ipunoxenue Ned




[Ipunoxenue k nucty n3mMeHeHui Nel

Cocras nporpammuoro odecnevyenus (IIO), coBpeMeHHBbIX NPo¢ecCHOHATBHBIX 023
nanHbIX (b/1) u unpopmaunonno-cnpapounbie cucrem (MCC) (2017 r.)

1. Ilepeuens 11O

Tabauya 1
Nenn Haumenosanue [10 [IpousBonurens | Crocod pacnpocTpaHEHUs
/m (ruyenszuonnoe unu
€80000HO
pacnpocmpatsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIICH3UOHHOE
3 Windows 7 Pro Microsoft JHMLIEH3UOHHOE
5 Archicad 19 Rus Student Graphisoft CBOOOJIHO
pacrpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE
10 OC «AnbsT O6pazoBanue» 8 000 «ba3zaneT | IUIEH3UOHHOE
CIIO
11 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
* Ocmasums ucnonwvzyemoe I10 6 pamkax yueoHou OucyunIunbl
2. llepeuens B/ u UCC
Tabnuya 2

Neri/in HaumenoBanue

Mexnynaponanslie pedeparuBHble HaykoMeTpuueckue bJl, noctynHsie B pamkax
HAIIMOHAJILHOM noamucku B 2017 T.

Web of Science

Scopus

HpO(i)eCCI/IOHaJ'IBHBIe IIOJIHOTCKCTOBBIC BI[, AOCTYIIHBIC B paMKax HaLII/IOHaJIBHOfl
moamucku B 2017 1.

XKypuaner Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

[TpodeccuonanpHbie MONTHOTEKCTOBBIE b1
JSTOR
W3nanus mo oO1eCTBEHHBIM U TYMAHUTAPHBIM HAyKam

KomnbroTepHble cipaBOYHbIE PABOBBIE CUCTEMBI
Koncynerant [Lmtoc,
I'apant




[Ipunoxenue k nucty n3MeHeHui Ne2

Cocras nporpammuoro odecnevyenus (II0), coBpeMeHHbIX npogeccHoHATBLHBIX 0a3

nanHbIX (b/1) u nnpopmaumonno-cnpapounbie cucrem (MCC) (2018 r.)

1. Ilepeuens 11O

Tabauya 1
Nenn Haumenosanue [10 [IpousBonurens | Crocod pacnpocTpaHEHUs
/m (ruyenszuonnoe unu
€80000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIICH3UOHHOE
3 Windows 7 Pro Microsoft JIMIIEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOJIHO
pacrpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE
10 OC «AnbsT O6pazoBanue» 8 000 «ba3zaneT | TUIEH3UOHHOE
CIIO
11 Microsoft Office 2013 Microsoft JINIEH3UOHHOE
12 | Windows 10 Pro Microsoft JIMIICH3UOHHOEC
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
* Ocmasums ucnonwvzyemoe I10 6 pamkax yueoHoi OucCyunIunbl
2. Ilepevens B/l u UCC
Tabruya 2

Nerr/nn HanmeHnoBaHue

HanuoHaJILHOU moanucku B 2018 .
Web of Science
Scopus

Mexaynaponansie pedeparuBHbie HaykomeTpuueckue bJ1, noctymnbie B paMkax

rmoamucku B 2018 T.
XKypuansr Cambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
XKypuansr Taylor and Francis
DJIeKTPOHHBIC M3/IaHKsI U3AaTeILCTBA Springer

HpO(i)eCCI/IOHaJ'IBHBIe MOJTHOTCKCTOBBIC BI[, AOCTYIIHBIC B paMKax HallMOHAJIbHOM

[Tpodeccuonanbubie MOTHOTEKCTOBBIE B/
JSTOR
W3nanus no o01eCTBEHHBIM U TYMaHUTAPHBIM HayKam

KomnproTepHbl€ CIpaBOYHbIE IPABOBBIE CUCTEMBI
Koncynsrant Ilmroc,
l'apanT




[Ipunoxxenue k nucty uameHeHui Ne3

CocraB nporpammuoro odecnevenus (IO), coBpemeHHbIX npodeccHOHANBHBIX 0a3
nanubix (b/]) u undopmanuonno-cnpaBounbie cucrem (MCC) (2019 1.)

1. Ilepeuens 11O

Tabauya 1
Nenn Haumenosanue [10 [IpousBonurens | Criocod pacnpocTpaHEeHUs
/m (ruyenszuonnoe unu
6000010
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JTUICH3NOHHOE
2 Microsoft Office 2010 Microsoft JTUIECH3UOHHOE
3 Windows 7 Pro Microsoft JIULEH3UOHHOC
5 Archicad 21 Rus Student Graphisoft CBOOOJIHO
pacmpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE
10 OC «AnbsT O6pazoBanue» 8 000 «ba3zaneT | IUIEH3UOHHOE
CIIO
11 Microsoft Office 2013 Microsoft JINIEH3UOHHOE
12 | Windows 10 Pro Microsoft JIUIIEH3HOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
2. llepeuens B/ u UCC
Tabnuya 2

Neri/in HaumenoBanue

Mexynaponnslie pedeparuBHble HaykomeTpudeckue bJl, moctymnHbie B paMkax
HAIIMOHAJILHOM noamucku B 2018 r.

Web of Science

Scopus

[Tpodeccuonanbubie mOHOTEKCTOBBIE B/I, MOCTyHBIE B paMKaX HAIIMOHAIBHOU
noanucku B 2018 r.

Kypuaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

DJIeKTPOHHBIC H3/IaHKsI U3AaTeILCTBA Springer

[TpodeccuonanpHbie MOMTHOTEKCTOBBIE b1
JSTOR
W3nanus no o01eCTBEHHBIM U TYMaHUTAPHBIM HayKaM

KomnbroTepHble cipaBOYHbIE PABOBBIE CUCTEMBI
Koncynerant [Lmtoc,
I"apanT




[Ipunoxxenue k nucty usmeHeHuit Ne4

1. Crpykrypa mucuuniaunsl (k m. 2 PIIJL na 2020 )

CTpyKTypa AMCHIMILIMHBI (MOOY/) N1 O4HOH (POPMBbI 00yYeHHs

OO6mmas TpyI0EMKOCTh TUCIUTUTHHBI COCTaBIseT 4 3.€., 152 4., B TOM 4ncie KOHTaKTHAS
paboTta 00yJaromuxcs ¢ mpernojasareiaeM 56 4., caMocTosTeNbHas padboTa oOydarommxcs 96 d.

/o

Paznen
IUCHAIIINHBL/ TEMBI

Cemectp

Bunpl yueOHol paboThI

(B yacax)

KOHTaKTHas

Jlexnuu

JlaGoparopHbIe

[TpakTueckue
BaHATHUS

CeMuHap
RAHATIAI

IIpomexyTou-

HadA aTTeCTaluA

CaMocTosTENb-
Hasi paboTa

dopmbl
TEKYILETO
KOHTPOJIS
yCIIEBaEMOCTH,
dbopma
IIPOMEKYTOUHOU
aTTeCTaluu (no
cemecmpam)

Pazoen 1

oOmras
JTUCKYCCHH IO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIIOJIHUTEILHBIE
BOIIPOCHI, aHAJIU3
IPUMEPOB

Pazoen 2

oOmras
JTUCKYCCHH IO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIIOJIHUTEILHBIE
BOTIPOCHI, aHATTU3
TIPUMEPOB

Pazoen 3

obOmas
JUCKYCCHUH TIO
TEME JICKIIUH,
YCTHBIE OTBETHI
Ha
JOITOJIHUTCIIBHBIC
BOTIPOCHI, aHATTU3
TIPUMEPOB

Pazoen 4

oOmras
JTUCKYCCHUH TIO
TEeME JICKIIUH,
YCTHBIE OTBETHI
Ha
TOMOJHUTEIbLHBIE
BOIIPOCHI, aHAJTN3
MIPUMEPOB

Pazoen 5

oOmras




JUCKYCCHUH TIO
TEeMe JIeKLIHUH,
YCTHBIE OTBETHI
Ha
JIOTIOTHUTEIIbHBIE
OMPOCHI, aHATU3
IpUMEpPOB

Pazoen 6

oO1as
JMCKYCCHH 10
TEME JIEKIUH,
YCTHBIE OTBETHI
Ha
JOTIOJHUTEIbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB
KUHTEPECHBIX»
TEKCTOB

Pazoen 7

aHaJIM3 THUIIOB
TCKCTOB,
AUCKYCCHH I10
TEME, YCTHBIC
OTBECThI HA
BOITPOCHI.

Pazoen 8

aHaJlu3 TEKCTOB,
JTUCKYCCHUH TIO
TEeMe, YCTHBIC
OTBETHI Ha
BOITPOCHI.

Pazoen 9

aHaJIN3 TEKCTOB,
AUCKYCCHH I10
TeMe, YCTHBIE
OTBECTHI Ha
BOITPOCHI.

Pazoen 10

aHaJlu3 TEKCTOB,
JUCKYCCHH T10
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 11

aHaJIN3 TEKCTOB,
AUCKYCCHU I10
TeMe, YCTHBIE
OTBECTHI Ha
BOITPOCHI.

Pazoen 12

aHaJln3 TEKCTOB,
JUCKYCCHH T10
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 13

aHaJln3 TEKCTOB,
JUCKYCCHU T10
TeMe, YCTHBIC
OTBETHI HA




BOTIPOCHI.

Pazoen 14

ob1as
JMCKYCCHH T10
TEME JIEKLIHH,
YCTHBIE OTBETHI
Ha
JOTIOJHUTENbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB

Paszoen 15

aHaJIu3 TEKCTOB,
JMCKYCCHH IO
TEME, YCTHbIE
OTBETHI Ha
BOIIPOCHI.

Pazoen 16

aHaJIu3 TEKCTOB,
JIUCKYCCHUU T10
TE€ME, YCTHbBIE
OTBETHI HA
BOMPOCHI.

Paszoen 17

obOmas
JIMCKYCCHH TIO
TEME JICKIINHU,
YCTHBIC OTBETHI
Ha
JIOIIOTHUTEIbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB

Pazoen 18

obOmas
JIMCKYCCHH TIO
TEME JICKIINHU,
YCTHBIE OTBETHI
Ha
JIOMOJHUTEIbHBIE
BOIIPOCHI, aHATN3
IpPUMEpPOB

Pazoen 19

obmas
JTUCKYCCHUH TIO
TEME JICKIINHU,
YCTHBIE OTBETHI
Ha
JIOMOJHUTEIbHBIE
BOIIPOCHI, aHAITH3
IPUMEpPOB

Pazoen 20

oOmras
JTUCKYCCHUH TIO
TEME JICKIINH,
YCTHBIE OTBETHI
Ha
TOMOJHUTEIbLHBIE
BOIIPOCHI, aHAJTN3
IPUMEPOB

3auem c oyenkotul

22

IK3AMEH no




ounemam

HUTOTO:

20

36

96
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2. O0pa3oBaTe/ibHbIe TeXHOJ0THHU (K 1.4 Ha 2020 r.)

B nepuox BpeMEHHOro HNpPHUOCTAHOBIEHMS MOCELICHHUs] O0Y4arolMMHCA MOMELEHUNH U
tepputopun PITY. mis opranuzanum y4eOHOro mporecca ¢ NPUMEHEHHUEM 3JIEKTPOHHOTO
o0y4yeHMs] W JAUCTAaHLMOHHBIX OOpa30BaTEIbHBIX TEXHOJOTHMH MOryT OBITh MCIIOJb30BaHbI
clleiyrole 00pa3oBaTe/IbHbIE TEXHOJIOTUU:

— BUJCO-JICKIINH;

— OHJIAWH-JIEKIIUY B PEKUME PEAIIBHOTO BPEMEHH;

— JIEKTPOHHbIE Y4eOHUKH, yuyeOHble T0COOUs, HAyUHbIC U3AAHUS B 2JEKTPOHHOM BUJIE U
JOCTYTI K MHBIM 3JIEKTPOHHBIM 00pa30BaTEeIbHBIM pecypcam;

— CHCTEMBI JUIsl 2JIEKTPOHHOTO TECTUPOBAHHS;

— KOHCYJIbTallUU C UCITIOJIb30BAHUCM TCICKOMMYHUKAIMOHHBIX CPCACTB.

3. llepeuyens B u UCC (k n. 6.2 na 2020 r.)

Nenr

Jav

HanmenoBanue

1

MesxnyHapoaHbie pedepatuBHbIe HaykoMeTpuueckue bJl, mocTynHbie B pamkax
HaroHaJIbHOU moanucku B 2020 r.

Web of Science

Scopus

[MpodeccrnonanbHbie MOMHOTEKCTOBBIC b/, TOCTYITHBIC B paMKaX HAIMOHAILHOM
nonamnucku B 2020 .

Kypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuansr Taylor and Francis

[Tpodeccuonanpabie MOTHOTEKCTOBBIE B[
JSTOR
W3manus 1mo o0IIeCTBEHHBIM U T'yMaHUTAPHBIM HAyKaM
Onekrponnas oubarorexa Grebennikon.ru

KOMHBIOTepHI)IG CIIPaBOYHBIC IPABOBLIC CUCTCMbI
Koncynsranr [ltoc,
I'apanT

4. CoctraB nporpammuoro obecneyenus (I10) (x m. 7 na 2020 r.)

Nen Haumenosanue I10 IIpousBoaurens Crnoco6
/m pacnpocTpaHeHus
(ruyenzuonnoe unu
c80000HO
PAcnpoCmpansiemoe)
1 Adobe Master Collection CS4 Adobe JTUIEH3NOHHOE
2 Microsoft Office 2010 Microsoft JINIEH3UOHHOE
3 Windows 7 Pro Microsoft JIUIIEH3HOHHOE
4 AutoCAD 2010 Student Autodesk CBOOOIHO
pacrpocTpaHseMoe
5 Archicad 21 Rus Student Graphisoft CBOOOJTHO
pacrpocTpaHseMoe
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6 SPSS Statisctics 22 IBM JIMIEH3MOHHOE
7 Microsoft Share Point 2010 Microsoft JIULEH3UOHHOE
8 SPSS Statisctics 25 IBM JIMIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JIULEH3UOHHOE
10 | OC «Anbt O6pazoBanue» 8 000 «bazanst CIIO | nuuen3nonHoe
11 | Microsoft Office 2013 Microsoft JIULEH3UOHHOE
12 | Windows 10 Pro Microsoft JIULEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIICH3UOHHOE
14 | Microsoft Office 2016 Microsoft JIULEH3UOHHOE
15 | Visual Studio 2019 Microsoft JIUIEH3HOHHOE
16 | Adobe Creative Cloud Adobe JIULEH3UOHHOE
17 Zoom Zoom JIMIICH3UOHHOE




